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PRESENTATION OF NOMADIC ViSION OF WOMEN IN KYRGYZ CINEMA

In Kyrgyz films, the environment in which nomauhople lives is beyond being just a simple copy
of the nature. Thus, it is presented as a milieuwinich ethnographic values are revealed. The
ethnographic elements of Kyrgyz cinema make thiese‘feal”’ like documentary films and this reatis
is formed by ethnographic presentations in narnasio Characters, objects and actions create an
ethnographic cinematic visual aesthetic value whictplays an important role for expressing and
constituting a kind of realism in fiction films. kiEe, Kyrgyz cinema consider of the the Kyrgyz mlis a
cultural tool within nomadic social relationshipsoday, most of the Kyrgyz films which are producgd
cinema students and young directors deal with gwenerios which depends on nomadic culture in
Kyrgyzstan. The main characters in the narartivethese films are usually women characters. Dyoami
power of nomadic culture which resists to settlem®still important national identity indicator ithe
Kyrgyzstan. These study will examine what kind efoaen vision and presentation is created and
presented through cinematic visual aesthetic whisks the ethnographic values of Kyrgyz nation in
narrations. Furthermore, the importance of Kyrgymeenatic realism which is considered as a tool of
national identity constitution will be analyzed.
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[. Introduction

Kyrgyzstan's artifact production depends on natumd nomadic everyday life which are
taken as basic elements. The leading inspiratibrstare in the circle of landscapes. It can be
seen that there is a documentary aesthetic andrfpdwlecumentary tradition in Kyrgyz cinema.
Through the presentation of eco political and lapsccinematographic themes, an aesthetic
style is created. Nowadays, a body can be suffieoaa mechanical or organical attacks. In this
way, the language suffers from rhetoric or offid#&course or totology. The language indicator
may be sick. But in nomadic discourse which is Alisdbetween nomadic people have no this
kind of sickness cause of they are far away fadmstract electronic capacity of information.
There is no digital sensation of visual and tadcts in their lives. According to the Balibar’s
manufacturing style; there is a harmony and colidsetween elements and levels in nomadic
cultureThe word nomad itself derives from the Greek noraasord for feeding or pasturing.
Nomadism is to be at home (to eat) in any placed{sinct from exile, which is to locate the
home elsewhere). (Verhoeven: 23) Representation of women in Kyrgyz cinema depends
on feminist critical theory. Two steps can be cdesd in the frame of film theories which
analyse the situation of women image. Firstly, dhestic style is a narration tool, secondary an
oedipial process has a domination on artistic pcodn. Feminist film critics do not consider of
the contex of social criticism and interested ia thproduction of meaning in cinema. They use
the structural and poststructural film theoriesench philosophers who most visibly opposed
capitalism and power of inertia, paranoia and thewl Nomadism versus sedentariness;
situationism versusu the society of spectacle. ¢€ad2007-68 )Structural theory uses the
hermetic point of view in the text and strives éxplaining and expressing the women model in
texts. In the process of representation of nomadion of women in Kyrgyz films, there is no
reproduction and reanimating because of the alessltitation which is coherent with nature.

1. Nomadic Art in Kyrgyz Cinema
Nomadic cinema is a kind of traveling cinema amad bwn aesthetic in film discourse.



Symbolism, metaphor and music performance cregi@etic aesthetic of nomadic cinema and
there is a kind of nomadic sensibility. They hawe relationship with industrialized world.
Women play an active role in the society especiallydecision making. Environmental
psychology related to enviroinment and buildingd geographyif we think about the nomadic
cinema, we need to look at the representationveklin which nomadic life elements live in
movement than at “movements” in which cinema pgudies...” (Flaxman:2000-22%)s a
branch of phiolosophy and theory, aesthetics itseffroblematizes by nomadic expression. A
wandering life produces a wandering aesthetic§R.” Ferguson, M. Gever:1990-406)
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There is an aesthetic of nomadism which is usagniematic narrations these are; strong
sense of place ,its use of face to face addresket@udience, the resulting interactive mode
which is obtained both between the film and itsieucks, and among audience members
themselves....” (R. Ferguson, M. Gever: 1990-4963tein’s term of Super Eye assumes that the
authentic power of cinema derives from both nawratand film technique. In this point
unification of scenerio and film technique revetlie katharsistic dimension of narratives in
Kyrgyz cinema.”.....Cinematographic movement is a cultural passag practice of imaging
that participates in the modern philosophical piijef mobilizing space, cinema has been home
to various forms of nomadism, including some gesdiéemale.” (Bruno: 2002-95)
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Genuine and authentic power of cinematography digpen both ideological writings and
ideological apparatus.

These ideological narrations create a semiospbuation in cinema;

e SEMIOSPHERE of Kyrgyz Cinema; Cultural values are megnexperiences of
individuals. Semiosphere of film sustain an fagilio know self-representation thus, opens a
road in which a cultural communication and repan&sg@n style is integrated with eachother.

[11. Nomadic Vision of Women in Kyrgyz Cinema

In one respect, novel adaptations was used much than authentic scenerios in Kyrgyz
cinema bacuse of the the rich cultural legend aody geller. Especially novels of Cengiz
Aytmatov are mainly scenerio sources for sceneritevg. Kyrgyz cinema tradition was shaped
under the effect soviet Cinema tradition which hasaenerio spin appropriate to novel
narratives. The main narrative depends on charpobgression in front of wide pastoral scenes.
The literary flow reflects its own visual value ¢mematic visualization. Women characters are
dominant in narratives which has aristo aestetid taagic expressions. In these expressions
women characters have huge power and they areakoacner stones which express the tragic
fact and destiny in which men characters are becorature similar to Medea or Electra
tragedies of Antigue Greek. Thus, katharsistic eleinis an important part of scenerio which
depends on human- nature analogy in nomadic culistead of city individual integration.

“Nomadic life is very hard beacuse of the natuesments. They look like and similar to
the prehistoric hunters and gatherers, becauskabfbmadic women were more important in
society than settled women. Her life process isagbvunder the jeopardy both external and
internal facts. (Hambly :1999-61)

In the frame of theoretical art definition; if tidefinition of artifact comes to existence in
its own culture, cultural indicators should be @ed to examine the women image in Kyrgyz
cinema. Cultural indicators sustain a common mepniorld between the individuals. The
women typographies are shaped around the natuvéhich women wisdom combines with
supernatural powers of women in Kyrgyz cinema. Egample the term of “Umay Ene”
describes the wisdom, historical identitiy, proteziattributes and prolificacy.

“In traditional Kyrgyz society, women had assignetes, although only the religious elite
sequestered women as was done in other Muslim tescidBecause of the demands of the
nomadic economy, women worked as virtual equalk wien, having responsibility for chores
such as milking as well as child- rearing and treppration ans storage of food. (Buyers: 2003-
134)

Another character of nomad woman is self reliand€yrgyz cinema. The nomad woman
iIs face to face with sudden events which reqo@eessity of self-reliance on the part of the
nomadic women in nature. Kyrgyz women has nceteli value” on contrary has “an absolute
value” which equals to absolute nature in the filfise identity concept is in the problematic
frame of time and subject. Even though visual idgrtoncept depends on space and work of
art, it reminds this contex and effects the nareaitilentitity process.

Narrative Identity

Personalit/ mpromise

Continuation Resistence
Meeting Continuation



Descent To becoming free
Innovation

Conclusion

Marilyn Fabe argues about film narrative techngy@md examines and analyses the
relationship between sound and film images to gtteen the katharsis effect which provakes the
emotions. This katharsis process is a way for esging the narration in which human
behaviours are reflected by the tragic activatittozin's approach called as crystal-film can be
a model to understand the Kyrgyz films in whichtbbbdy and nature is reflected. The choice
of the name for the concept can be explained throilng physical properties of mineral
morphology: the structure of a crystal allows usée how, with each turn of the crystal, what is
opague and virtual becomes luminous and actuat fiehiersibility makes all sorts of binaries
coalesce, taking us beyond anthropological stratitum with its staple distinctions: ‘*hard’ and
‘soft’, ‘saying’ and ‘said’, ‘past’ and ‘future’,Here’ and ‘there’. Our thoughts become matter,
while matter becomes an object of our thoughts. ‘Thestal-film’ is therefore the kind of film
that exposes the relations between what is beiferted and the act of reflecting, or, to put it in
phenomenological terms, the ‘given’ and ‘givenn@&szin 2009:109).This kind of katharsistic
films, integrate with extraordinary landscapes whéze not prefered in the era of digital arts.
The inspiration element of the films can be seentlae geographical loneliness, isolation and
distance from city life and modern life. Virilio gues about the city which was strengthened by
city walls. The modern city was trying to regulé#tte momentum and circulation of city masses.
Portable and accelerating guns may caused theosmvant catastrophes. People begun to
wander for setting up. While the cities were chaggin velocity, people tried to adapt to
changings. These changings were creating a speethidtithere is no dromokratic intelligence
which is used as an attack to world or to the matdrhuman through the world. On contrary to
this situation, it can be observed that the nompdaple never thinks of being settled in a city of
somewhere else. They insist on living in their querces.
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